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My involvement with this 3rd phase of the AusStage project has centred on 
regional mapping of live performance activity. We recognised at the outset 
that Ausstage has an important role in developing regionally-responsive 
policies and development strategies. 
 
 
I should just note at this point that defining the terms “region” and “regional” is 
a somewhat fraught exercise. As Michael Richards points out: “While it offers 
a convenient label for general references to non-metropolitan communities 
and their arts practices, regional also does these communities a disservice by 
bundling them together, masking the many differences between them. When I 
use the term regional in this book I mean it to encompass three distinctly 
different categories of community: 
 
1. regional urban 
 
2. rural 
 
3. remote 
 
Richards, Michael (2005) Grow the Arts, Reap the Harvest: Queensland’s Arts 
Councils and how the arts build stronger communities (PostPressed: 
Teneriffe, Qld, pp.20-21). 
 
With that in mind, and working with my RA Costa Andoniou, we began 
developing a pilot mapping project to identify regional clusters of performance 
activity, as well as key regional organisations. 
 
As I’m based at QUT in Brisbane, it made good sense to us to link these ideas 
with two other initiatives, both of which were also ARC-funded research 
projects. 
 
The first of these was called Talking Theatre. This was an audience 
development project, led by Dr Rebecca Scollen, who had been at QUT, but 
now heads up the Artsworx program at USQ. 
 
Talking Theatre was funded between 2004 and 2006 as a Linkage between 
the ARC, NARPACA, Arts Qld, Arts Northern territory, and QUT. 
 
NARPACA is the Northern Australian Regional Performing Arts Centres 
Association. 
 
The aim of Talking Theatre was to assist with the audience development work 
of the 14 regional PACs associated with the project. The central method was 
to make contact with non-theatregoers, and begin to understand their ideas 
about, and attitudes towards, live performance; and specifically, to discover 
their reasons for non-attendance. A range of issues were canvassed - 
including programming, pricing, promotion, facilities – and participants were 
given the opportunity - free of charge - to attend various live performance 
events at their particular PAC. Participants then took part in group 
discussions, Talking Theatre, and provided rich material for the researchers to 
analyse and subsequently make recommendations to the Centre Managers 
about audience development. 
 
At one level, the study confirmed what had already been established by 
previous studies, including Saatchi and Saatchi’s 2001 report for the Australia 
Council, called Australians and the Arts, which shows that many Australians 
support the arts in principle, and are happy to have their tax dollars allocated 
to arts activities, but that they themselves don’t engage well with the arts, 
often because they feel they don’t have a way in, or are intimidated by what 
they perceive to be the cultural protocols associated with attending or 
consuming the arts. 
 
One other key finding of the Talking Theatre project was that humour and 
comedy were rated highly amongst the most positive aspects of the live 
performance experience. 
 
 
(The incredible lightness of being in charge, SMH, Sept 2 2008: 
 
http://www.smh.com.au/news/arts/sydney-theatre-company-has-lightened-
up/2008/09/01/1220121134265.html 
 
“THE Sydney Theatre Company has lightened up. Cate Blanchett and Andrew 
Upton's long-awaited first season is strong on comedy and playfulness. “"We 
wanted to look at comedy this year as a kind of guiding principle in choosing 
what to do," Upton said.”We wanted a bit of buoyancy," Blanchett said. "It's 
not just 12 shallow nights in the theatre … you laugh deeply and richly if 
something has heart and captures a grain of truth." This is the season of The 
Narcissist, by Stephen Carleton, to whom I’ll return later). 
 
 
***** 
 
The second project we looked at aligning our work with is the National 
Mapping Project, run by Peter Higgs through QUT’s Centre for Excellence in 
the Creative Industries (CCi). 
 
The Creative Digital Industries National Mapping Project is a research project 
designed to develop and publish a range of accurate and timely measures of 
the Creative Digital Industries in Australia. 
 
The "Creative Digital Industries in Australia: innovation in quantitative and 
qualitative mapping" project is jointly funded by a Linkage grant from the 
Australian Research Council, with funds and other contributions from the 
Australian Government Department of Communications, Information and the 
Arts (DCITA); the Australian Film Commission; and Queensland University of 
Technology . 
 
3. Project Components 
Over a three year period the project is required to: 
1. map the size, scope and structure of creative industries in Australia through 
quantitative mapping and statistical definitional collection processes; 
2. test and measure the nature of creative inputs into service sectors such as 
education, health, government or business services and 
3. test cluster and related theory by investigating how hot spots of creative 
digital industries have developed. 
 
So the idea was that the NMP could assist AusStage in developing new 
methods for region-based analysis and reporting on live performance activity. 
For example, we could compare and correlate ABS and census data – things 
like age, income, even postcode - with audience attendance patterns at 
different live events. Our idea was that we could link AusStage data with the 
kinds of statistical tools and programs that Peter Higgs uses (such as data 
cubes, and data maps). That work still has potential. 
 
***** 
 
But as I said at the top, our brief was to focus specifically on regional 
mapping. So having had close contact with Rebecca Scollen’s work on 
Talking Theatre, and bearing in mind that we needed to refine our project 
design to make it workable, we decided to concentrate on a specific regional 
formulation – albeit in geographical terms a massive one – and settled on the 
NARPACA Tour, which is an association of 27 regional venues, ranging from 
just south of Brisbane in an arc right up to Alice Springs and Darwin. (In fact, 
The Crossing Theatre in Narrabri in northern NSW is also a NARPACA 
member). 
 
This was our initial thinking about what we wanted to achieve: We take a 
sample area - something manageable, say, shows performed at 10 or 12 
regional venues over 3-5 years - and we pull together the AusStage data we 
have for those venues over that period. We then cross-reference those data 
with other "metrics" gathered (for example) by the ABS. Things like 
population, occupation, income, age, race ... whatever we end up deciding. 
From that process, we start to extrapolate things like patterns of consumption, 
attendance at theatre vs cinema vs sport, compare / contrast relative 
popularity of different genres with different communities, etc. 
 
In particular, we wanted to compare national touring product, (often generated 
within a metropolitan context) with homegrown local product presented in (if 
not by) the various PACs. 
 
We were finding our way to a large extent. We knew we had a great resource 
in the National Mapping Project, and Peter Higgs's expertise. Given AusStage 
3's emphasis on "enhancing collaborative research methodologies through 
digital networking technologies", we thought we should try and link in with 
what Peter already had going. 
 
That – combined with the "Talking Theatre" project, would form the basis of a 
manageable sample area. 
 
In the end, we concentrated on five cities, looking at Performing Arts events 
for the period 2003-2007 in selected regional venues in QLD and NT:: 
 
 
We looked at Cairns, Darwin, Rockhampton, Toowoomba, and Townsville. 
First, within each city, we gathered data such as population, geography, 
climate, economy, as well as things like local events and festivals. For 
example: 
 
Cairns, QLD 
 
 
 
Population figures  
 Total estimated 2004 resident population is 125,132  
 50.2% of this population is female, and 49.8% is male.  
 21.7% of this population is aged 0-14; 20.8% is 15-29; 24.7% is 30-44; 23% is 45-64; and 
9.8% is aged 65+.  
 Total number of overseas visitors in Cairns on census night 2001 was 11 142 persons.  
 Indigenous population is 9075, which is 7.6% of the total population.  
 18.3% of the population was born overseas, and 8.7% of the population speak a language 
other than English at home.  
 Average annual growth rate (last and next 10 years) is 2%.  
 Predicted population for Cairns by the year 2019 is 183 219.  
 There is and will continue to be a decrease in the proportion of people aged under 15 years in 
the next 10 years, but this age group will still account for over 17% of the total population by 
2019.  
There will be an increase in the proportion of people aged over 65 in the next 10 years (2 times the 
overall annual population growth rate) - people over 65 will account for 10% of the total 
 
 
Next, we gathered at data for the main PAC, as well as data for one or two 
other local venues – because one of our goals was to compare what was 
happening at the local level, with the kind of touring product that typifies PAC 
programming: 
 
 Cairns Civic Theatre 
 JUTE Theatre 
 Cairns Little Theatre 
 
Rockhampton, QLD 
 Pilbeam Theatre  
 Rockhampton Little Theatre Inc 
 
Toowoomba, QLD 
 Empire Theatre 
 USQ Arts Theatre ?? 
 Toowoomba Repertory Theatre 
 
Townsville, QLD 
 Civic Theatre  
 The School of Arts Theatre 
 
Darwin, NT 
 Darwin Entertainment Centre 
 Brown's Mart Theatre 
 
 
Research methodology: 
 
Data and information on the 2003-2007 events was collected primarily from 
the Ausstage database. However, this information was augmented by a 
number of other sources, including: PAC’s annual reports and direct 
communication; regional City Councils reports and direct communication; 
PAC websites; and other theatre venues and theatre companies.  
 
 
Cairns Civic Theatre 2003-2007 
 
ALL 
1. The Rhythms of Ireland      Oct 2007  DANCE/Folk 
  The Rhythms of Ireland (Dublin, Ireland) 
2. Australian Girls Choir     Oct 2007  MUSIC/Choir 
  (Melbourne, VIC) 
3. Morning Melodies The Merry Widow   Oct 2007  MUSIC/  
  (Cairns, QLD) 
4. Out on his own      Sep 2007  OTHER/Comedy 
  Clive James (London, UK) 
5. Off Work     Sep 2007  OTHER/Comedy  
  The Laughing Samoans (Wellington, NZ) 
6. Dag Dropsy’s Magic Circus   Sep 2007  OTHER/Children  
  Distinct Entertainment Pty Ltd (Brookvale, NSW) 
7. ABBAsolutely fABBAulous   Sep 2007  MUSIC/  
  ABBAsolutely fABBAulous (Hope Island, QLD)Paul  
8. Arj Barker      Sep 2007  OTHER/Comedy  
  Arj Barker (San Anselmo, CA, USA)  
9. The Eight Seasons     Sep 2007  MUSIC/Classical/Folk
  Paradise Chamber Orchestra (Smithfield Hts,QLD) 
10. Macbeth     Jul 2007  THEATRE/Tragedy
  Bell Shakespeare Company (Sydney, NSW) 
11. My Grandma Lived in Gooligulch   Jun 2007  THEATRE/Children
  Gooligulch Productions (St.Kilda, VIC) 
12. Seulle         Jul 2006  DANCE/  
  Dance North (Townsville, QLD) 
13. Clan         Jul 2006 
 DANCE/Contemporary Ind. Bangarra Dance Theatre (Sydney, NSW) 
14. Nutcracker        Sep 2005  DANCE/Ballet 
  Russian National Ballet (Moscow, Russia) 
15. Romeo and Juliet       Sep 2005  DANCE/Ballet 
  Russian National Ballet (Moscow, Russia) 
16. The Two Gentlemen of Verona   Aug 2005  THEATRE/Comedy
  Bell Shakespeare Company (Sydney, NSW) 
17. BPM Beats Per Minute       Jun 2005  DANCE/Music 
  Blackbird Productions (Northcote, VIC) 
18. The Sleeping Beauty       May 2005  DANCE/Ballet 
  The Queensland Ballet (Brisbane, QLD) 
19. Flatfoot      May 2005  THEATRE/Comedy 
  Ensemble Theatre Company (Sydney, NSW) 
20. An Evening with Queen Victoria   Nov 2004  THEATRE/Music  
  Aka Theatre Productions (Canberra, ACT) 
21. Don Pasquale     Aug 2004  MUSIC 
THEATRE/Opera  Opera Queensland (Brisbane, QLD) 
22. The Little Mermaid       May 2004  DANCE/Ballet  
  The Queensland Ballet (Brisbane, QLD) 
23. The Melbourne Comedy Festival Road Show 2004 May 2004  OTHER/Comedy 
  Melbourne International Comedy Festival (Fitzroy, VIC) 
24. The Ten Tenors     May 2004  MUSIC/Opera 
  Frog in a Sock (Albion, QLD) 
25. The Three Chinese Tenors   Apr 2004  MUSIC/Comedy 
  3CT International (Flemington, VIC) 
26. Funky Beats       Mar 2004 
 DANCE/Contemporary  Raw Metal (Fortitude Valley QLD) 
27. The Georgian State Dance Company     Mar 2004  DANCE/Folk 
  Michael Edgley Int’l (East Richmond, VIC) 
28. Combo Fiasco     Mar 2004  MUSIC/Cabaret 
  Combo Fiasco (Melbourne, VIC) 
29. A salute to The Bravehearts of Scotland  Oct 2003 MUSIC/Folk 
30. La Boheme     Sep 2003  MUSIC 
THEATRE/Opera  Opera Queensland (Brisbane, QLD) 
31. Reserved Seating Only    Aug 2003  THEATRE/Comedy
  Boxing Day Productions (Melbourne, VIC) 
32. Eureka! The Musical In Concert   Aug 2003  MUSIC 
THEATRE/Musical  Eureka The Musical Pty Ltd (Ballarat VIC) 
33. Black Grace : New Works      Jun 2003 
 DANCE/Contemporary   Black Grace (Auckland, NZ) 
34. The Melbourne Comedy Festival Road Show 2003 May 2003 OTHER/Comedy 
  Melbourne International Comedy Festival (Fitzroy, VIC) 
35. The Amazing Magician      Apr 2003  DANCE/Ballet 
  The Queensland Ballet (Brisbane, QLD) 
 
 
 
 
 
 
 
 
 
PER GENRE 
 
DANCE/ 
1. The Rhythms of Ireland      Oct 2007  Folk  
  The Rhythms of Ireland (Dublin, Ireland) 
2. Seulle         Jul 2006   
  Dance North (Townsville, QLD) 
3. Clan         Jul 2006  Contemporary 
Indigenous Bangarra Dance Theatre (Sydney, NSW) 
4. Nutcracker        Sep 2005  Ballet  
  Russian National Ballet (Moscow, Russia) 
5. Romeo and Juliet       Sep 2005  Ballet  
  Russian National Ballet (Moscow, Russia) 
6. BPM Beats Per Minute       Jun 2005  Music  
  Blackbird Productions (Northcote, VIC) 
7. The Sleeping Beauty       May 2005  Ballet  
  The Queensland Ballet (Brisbane, QLD) 
8. The Little Mermaid       May 2004 Ballet   
  The Queensland Ballet (Brisbane, QLD) 
9. Funky Beats       Mar 2004  Contemporary 
  Raw Metal (Fortitude Valley QLD) 
10. The Georgian State Dance Company     Mar 2004  Folk  
  Michael Edgley Int’l (East Richmond, VIC) 
11. Black Grace : New Works      Jun 2003  Contemporary  
  Black Grace (Auckland, NZ) 
12. The Amazing Magician      Apr 2003  Ballet  
  The Queensland Ballet (Brisbane, QLD) 
MUSIC/ 
1. The Eight Seasons     Sep 2007  Classical/Folk 
  Paradise Chamber Orchestra(Smithfield Heights,QLD) 
2. ABBAsolutely fABBAulous   Sep 2007  Music  
  ABBAsolutely fABBAulous (Hope Island, QLD) 
3. Morning Melodies The Merry Widow   Oct 2007    
  (Cairns, QLD) 
4. Australian Girls Choir     Oct 2007  Choir  
  (Melbourne, VIC) 
5. The Ten Tenors     May 2004 Opera  
  Frog in a Sock (Albion, QLD) 
6. The Three Chinese Tenors   Apr 2004  Comedy, Acrobatics
  3CT International (Flemington, VIC) 
7. Combo Fiasco     Mar 2004  Cabaret  
  Combo Fiasco (Melbourne, VIC) 
8. A salute to The Bravehearts of Scotland  Oct 2003  Music/Folk 
MUSIC THEATRE/ 
1. Don Pasquale     Aug 2004  Opera  
  Opera Queensland (Brisbane, QLD) 
2. La Boheme     Sep 2003  Opera  
  Opera Queensland (Brisbane, QLD) 
3. Eureka! The Musical In Concert   Aug 2003  Musical  
  Eureka The Musical Pty Ltd (Ballarat VIC) 
OTHER/ 
1. Arj Barker      Sep 2007  Comedy  
  Arj Barker (San Anselmo, CA, USA)  
2. Off Work     Sep 2007  Comedy  
  The Laughing Samoans (Wellington, NZ) 
3. Out on his own      Sep 2007  Comedy  
  Clive James (London, UK) 
4. Dag Dropsy’s Magic Circus   Sep 2007  Children’s Show  
  Distinct Entertainment Pty Ltd (Brookvale, NSW) 
5. The Melbourne Comedy Festival Road Show 2004 May 2004  Comedy  
  Melbourne International Comedy Festival (Fitzroy, VIC) 
6. The Melbourne Comedy Festival Road Show 2003 May 2003  Comedy  
  Melbourne International Comedy Festival (Fitzroy, VIC) 
THEATRE – SPOKEN WORD/ 
1. Macbeth     Jul 2007  Tragedy  
  Bell Shakespeare Company (Sydney, NSW) 
2. My Grandma Lived in Gooligulch   Jun 2007  Children 
  Gooligulch Productions (St.Kilda, VIC) 
3. The Two Gentlemen of Verona   Aug 2005  Comedy  
  Bell Shakespeare Company (Sydney, NSW) 
4. Flatfoot      May 2005  Comedy  
  Ensemble Theatre Company (Sydney, NSW)  
5. An Evening with Queen Victoria   Nov 2004  Music   
  Aka Theatre Productions (Canberra, ACT) 
6. Reserved Seating Only    Aug 2003  Comedy  
  Boxing Day Productions (Melbourne, VIC) 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
Research problems: 
 
In general: It became evident that Ausstage couldn’t stand alone as the only 
source for this study. There is no full record of data over a year, or for a 
particular venue, so there is a problem of consistency of event data: for 
example, there might be 2 events recorded for a particular year and 30 for the 
next - a lot of events or venues are duplicated, and there is need to validate 
them from another source. 
 
Ausstage: quite a few of data entry errors, most common being that of 
duplicate venues, as well as partial information provided for venue, event or 
company. Costa found that researching Ausstage data could be time-
consuming as additional research had to be conducted to locate or validate 
the information given, and then re-enter the correct data, before carrying on 
further research and analysis. 
 
There was some inconsistency in the use of data entry protocols, with some 
operators using different classifications for the same events; for example, a 
comedy event would be under OTHER, or in other cases under THEATRE. 
 
The other issues we ran into had to do with PAC reports: not all of the five 
PACs issue or make available annual reports, and if they do, there is no 
common format for these reports. When PACs were contacted for information 
on events, some responded positively, some negatively and some did not 
respond at all.  
 
Some initial thoughts/suggestions: 
 
Data collection: It looks like is the need for the establishment of a more 
effective mechanism of data collection, at the same time as the events are 
taking place if possible. Maybe an onlne communication of information can be 
setup among the PACs (and/or ticketing organizations) and the Ausstage 
databases. Probably in a future scenario of cooperation between PACs and 
Ausstage, the Ausstage (digital) format can become a standard of data entry 
and archiving. 
 
Additional Research outcomes regarding data contribution to the Ausstage 
database: 
 Additional collected data on events/performances (2005-2007) 
 Previous data entry correction 
 Additional entry of information to existing data 
 PACs venues profiles 
 Other local PA venues profiles 
Theatre production companies profiles 
Theatre touring companies profiles 
 
 
 
Carleton material on the Regional Wave Cohort – an informal alliance 
between all the flagship and independent theatre co’s in the North. Driven 
primarily by Sue-Ellen Maunder AD, JUTE (in Cairns) also includes DTC, 
Tropic Sun Theatre (Townsville), Crossroads Arts (Mackay)  
 
DTC (Top End) and JUTE (Cairns and FNQ) – beginning to co-commission 
and co-produce work – in collaboration with smaller independent professional 
theatre co’s  (eg Knock-em-Down Theatre and Business Unusual in Darwin 
and Red Dust Theatre in Alice Springs)  
 
Surviving Jonah Salt was the first such collaboration with JUTE and Knock-
em-Down Theatre - premiered in Cairns in 2004. 
 
Gothic genre is finding a renewed idiosyncratic voice in the Northern 
collaborations – see works by eg Kathryn Ash, Michael Beresford, Susan 
Prince, Stephen Carleton, Mary Ann Butler 
 
The Regional Wave Cohort was successful in its 2006 application for OzCo 
funding: “There is a very real feeling that something exciting is happening in 
the north in professional, original theatre praxis; and the cohort has decided it 
is high time to harness this energy into a well-organised touring circuit that 
allows new work to tour beyond its home company’s span of influence, and to 
become increasingly national in scope and ambition”. 
 
 
